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Daniel Weiss, Adam Weinberg and other museum leaders speak to The Art Newspaper following 
the fallout from the resignation of the Whitney’s vice chairman and the ongoing Sackler a� air

NEW YORK. The departure of Warren Kanders as 
vice chairman of the Whitney Museum of Amer-
ican Art in New York after prolonged protests is 
forcing US museums to publicly reckon with the 
make-up of their boards, once a mostly “inside-base-
ball” topic. More broadly, it is stirring worries that 
major donors may back away from making gifts for 
fear of facing controversy, museum leaders tell The 
Art Newspaper.  

While US museums are largely dependent 
on private philanthropy, there are no uniform 
best-practice guidelines to help them in appoint-
ing board members or deciding what kind of 
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LONDON. The British Museum is to lend an entire 
“exhibition” of Assyrian sculpted reliefs to the 
J. Paul Getty Museum in Los Angeles for three 
years because it lacks the funds to create an ade-
quate display space for all of its outstanding col-
lection. The loan will include the Banquet Scene, 
which is widely regarded as the world’s fi nest 
single relief panel from Assyria. 

The Los Angeles show, Assyria: Palace Art of 
Ancient Iraq (from 2 October), will comprise 12 
large gypsum panels like those destroyed by 
Islamic State extremists in Iraq in 2015. The sculp-
tures on loan date from the ninth to seventh cen-
turies BC and were excavated at Nimrud, Nineveh 
and Khorsabad in the mid-19th century. None is 
on display at the British Museum, following the 
closure of a basement gallery in 2006. 

Although the Banquet Scene was shown in the 
British Museum’s major Ashurbanipal exhibi-
tion last winter, it has otherwise not been seen in 
the UK for 13 years. The museum does not discuss 
the value of artefacts, but this single panel alone 
is believed to be worth around £100m. While the 
Getty Foundation is one of the most generous 
donors to museums worldwide, no fee or quid 
pro quo is being disclosed.

The British Museum has 240 Assyrian panels 
on display, with a further 80 in storage. A 
museum spokeswoman says that “we want to 
share some of the collection through national 
and international loans”, adding that a longer 
term redisplay of the full Assyrian collection “will 
form part of the museum’s masterplan and rede-
velopment”, yet to be fi nalised. The plan will then 
need approval from the trustees and enormous 
funds will have to be raised. Even when work 
begins, the building will need to be reinstalled 
as a rolling project, with the whole process taking 
well over a decade and possibly much longer. 
Creating the space to display all of the Assyrian 
reliefs is therefore many years away—hence the 
Getty loan. In the meantime, the museum’s pri-
ority is its archaeological storage facility outside 
Reading, which is due to be completed in 2023.
M.B. 
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ART & UNREST
•Hong Kong collectors 
consider moving art
•Artists take lead role 
in Russian protests

collectors 

Artists take lead role 

What price philanthropy? American 
museums wake up to public concern

National Gallery 
set to buy 
Gentileschi

LONDON. Orazio Gentileschi’s The Finding of Moses
(early 1630s) is likely to be acquired by London’s 
National Gallery, The Art Newspaper can report. It 
is currently on loan there, from an anonymous 
private collector, who is believed to be Graham 
Kirkham, the founder of the DFS sofa company. 

On 3 July Kirkham sold five Old Masters by 
Liss, Ribera, Wtewael, Gainsborough and Liotard, 
which together fetched £26m at Sotheby’s. Accord-
ing to the Sunday Times Rich List, he is worth £1.15bn, 
although his latest venture, Fabb Sofas, went into 
administration in 2018. 

Kirkham is thought to have bought the Gen-
tileschi in 1995 after it was sold from Castle Howard 
in Yorkshire, where it had hung since 1798. The 
painting was originally acquired in the early 1630s 
by Queen Henrietta Maria of France, the widow 
of Charles I. At the 1995 sale, at Sotheby’s, it went 
for £5m. There were reports that the National 
Gallery had then unsuccessfully negotiated to buy 
it. Kirkham later o¬ ered the painting on long-term 
loan to the museum, in 2002, where it remains.

A National Gallery spokesman would not 
comment on suggestions that it is now negotiating 

trustees should be accepted or avoided. The Inter-
nal Revenue Service and state attorney generals 
monitor museums’ finances to make sure their 
funding is used for the “public good” rather than 
private enrichment, but museums are left to create 
their own internal procedures and codes of ethics, 
and professionals in the fi eld do not see a consensus 
on the horizon. 

“We have not developed a list of acceptable 
industries or investment strategies or unacceptable 
ones,” says Daniel Weiss, the president and chief 
executive of the Metropolitan Museum of Art in 
New York. “Rather, we take a look at individuals 

we’re working with in a holistic way in order to get 
a sense for who they are, what are their motivations 
for working with us, what their background is. It is 
not our goal to subject every donor to some kind of 
high-level litmus test to determine their suitability 
for the Metropolitan as a potential donor.

“In the case of working with particular indi-
viduals, it’s clear there is a line,” Weiss adds. “We 
would not accept donations from high-level visible 
criminals, or organisations that are egregious and 
violate our own values or mission,” he says. “At the 
same time, we are fundamentally supported by and 

CONTINUED ON PAGE 10 �

to buy The Finding of Moses, saying that “we never 
comment on works of art that we may, or may not, 
be interested in acquiring”.

Gentileschi’s Danae (1621), a smaller (but never-
theless important) painting, fetched a record $30m 
at Sotheby’s three years ago; The Finding of Moses, a 
very large work 3m-wide, is likely to be worth in the 
low tens of millions of pounds. (Orazio Gentileschi 
was the father of Artemisia, who is now among the 
most sought after female Old Masters.) 

The National Gallery has access to funds from its 
American Friends, which mainly come from a Getty 
endowment, and it is also likely to be approaching 
the Art Fund. Fundraising will be a challenge but if 
the sale goes through, it may well be the most valu-
able UK museum acquisition since the purchase of 
two Titian paintings of Diana bought jointly by the 
National Gallery and National Galleries of Scotland 
a decade ago.
Martin Bailey

Sale would be the most valuable UK 
museum acquisition in a decade

No room at the 
British Museum
Lack of space sees major loan of 
Assyrian collection to Getty

Orazio Gentileschi's The Finding of Moses has been on loan to the National Gallery in London since 2002
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Letters
� 17 HANOVER SQUARE, LONDON, W1S 1BN, UK a.cole@theartnewspaper.com

� Picture four luxury skyscrap-
ers squeezed between low income 
housing on the Two Bridges water-
front in Manhattan. It is not hard to 
visualise—a sleek and incongruous 
condo tower is probably rising up 
outside your window as you read 
this. But this particular plan makes 
my blood boil. Not because the 75- to 
100-storey high-rises are ugly and out 
of scale (they are), will block the sun 
(they will) and will cause infrastruc-
ture damage and disturbance during 
the lengthy construction (oh yes), but 
because of the social displacement 
that will result from adding luxury 
housing to the last working-class 
neighbourhood downtown. Property 
speculators can and will drive up 
rents, forcing out long-term tenants 
and small businesses. And once they 
are gone, they do not come back. The 
Lower East Side is the place where 
generations of immigrants fi rst made 
a home. Its tough but open-hearted 
spirit is now under threat.

As you describe in your article 
“Artist-led groups battle to stem gen-
trifi cation in New York” (The Art News-
paper, July/August 2019, p34), a sense 
of urgency has compelled a group of 
arts workers under the banner of Art 
Against Displacement (AAD) to join 
organisers from the Chinese Staff 
and Workers’ Association (CSWA) and 
National Mobilization Against Sweat-
shops (NMASS). This construction 
would dramatically alter the Lower 
East Side and Chinatown area, which, 
in the past few years, has become the 
centre of the New York art world. 
Art is often instrumental in gentri-
fi cation and displacement, which is 
why many of us are moved to take 
accountability and get involved. 

In October 2018, hundreds of 
people voiced opposition to the towers 
at a public city planning hearing, but 
two months later, the commission 
voted to approve them, using a loop-
hole to designate the development as 
a “minor modifi cation” to the area’s 
zoning. CSWA and NMASS filed a 
lawsuit in response to get the plan 
annulled. Meanwhile, local politi-
cians jumped on the #notowers band-
wagon. In what we fear is a PR stunt, 
councilwoman Margaret Chin sepa-
rately brought a lawsuit against city 
planning for bypassing the uniform 
land use review procedure (ULURP) 
that gives her and the mayor the fi nal 
say in approving the project. 

We need to � ght the 
gentri� cation blight

The judge ruled in Chin’s favour 
on 2 August. He has not yet ruled in 
the people’s lawsuit, although his 
requirement of ULURP effectively 
revokes the building permits and 
delays construction. It seems like 
a win, but we are not celebrating. 
ULURP is a husk of a democratic 
process—it has become tradition for 
the mayor’s o¢  ce and city council to 
rubber-stamp big developments after 
taking and then mostly ignoring com-
munity input. 

In the coming months, developers 
will try to bargain with the commu-
nity using lower-than-market-rate 
units, but in New York you can be 
too poor to a£ ord the a£ ordable, and 
many are—the area’s median house-
hold income is $27,000, and prop-
erty prices in the area could spike 
as a result of this construction. The 
mayor’s “a£ ordable New York” plan 
offers huge tax breaks to property 
developers, who play with crappy 
bargaining chips, like planting trees, 
adding an elevator to the nearby 
subway station, and building flood 
barriers. These supposed improve-
ments add property value to their 
developments, and were once things 
that taxpayer dollars would cover. 
What are we getting in exchange for 
converting parks services, accessibil-

ity measures, and emergency prepar-
edness into private interests? These 
private initiatives don’t develop com-
munities—they wreck them.

Art people are the scapegoat for 
gentrification, but we are culpable 
if we let the city administration con-
tinue this madness. We are going 
to get priced out too. Groups such 
as CSWA, NMASS, and AAD are not 
anti-construction. We recognise 
the very real need for affordable 
housing, which is why we support 
a community-led rezoning plan that 
would limit height and mandate 
stricter standards of a£ ordability. Join 
us at peoplefi rstnyc.org.
Vanessa Thill, New York, artist 
and member of the Art Against 
Displacement group 

TOP 
OF THE 
PODS

A new season of The Art Newspaper 
Podcast begins on 6 September. 

Dropping every Friday, it features 
interviews and group discussions with key 
� gures from the art world, including artists, 
museum directors, curators and gallerists. 
Produced in association with Bonhams, it 
can be found on our website, SoundCloud, 
iTunes and other platforms. Here are some 
highlights from this summer.

Ibrahim Mahama in Manchester
Our senior journalist Cristina Ruiz interviewed 
Ibrahim Mahama, whose Parliament of Ghosts at 
the Whitworth Art Gallery (until 29 September) 
is one of the Manchester International Festival’s 
highlights. The rich installation draws on the 
colonial history of the artist’s native Ghana, with 
Mahama asking: “How can we use this history—
and the objects and the decay and the failures 
that are represented within all this time—and 
re� ect it back on our own circumstances and use 
it to create new trajectories?”

Karsten Schubert remembered
We paid tribute to the dealer and collector 
Karsten Schubert, who died on 30 July, aged 57, 
in a special podcast. Consisting of a conversation 
between Schubert and the artist Michael Landy, 
originally made last year for the Frieze Art Fair 
in London, it explores Schubert’s collecting and 
evokes the close a�  liation he had throughout his 
life with artists—a warm chat between old friends.

From the archive
With the podcast taking a break over the summer, 
we looked back over the 200 interviews we have 
done since the podcast began in September 
2017 and compiled some highlights in themed 
episodes, focusing, among other things, on the 
climate crisis, women artists of the Renaissance 
and Baroque periods, and video art. 

We’ve also been listening to…  
In Other Words
The editorial element of the podcast from art 
advisory � rm Art Agency, Partners, is edited and 
hosted by Charlotte Burns, a former art market 
editor at The Art Newspaper. She has interviewed 
an impressive range of guests, from museum 
director Nicholas Serota and gallerist 
David Zwirner to artists such as 
Howardena Pindell and Carroll 
Dunham. For an illuminating 
recent panel discussion, Burns 
brought together the artist 
Derrick Adams with Roberta 
Smith, the New York Times’s 
co-chief art critic, and 
Michael Govan the 
director of the Los 
Angeles County 
Museum of Art to 
ponder notions of 
value.
Ben Luke, 
podcast host
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CORRECTION
○ On 2 August, we posted a story on theartnewspaper.com about the cathedral 
of Notre Dame in Paris, saying that a new law decreed that it should be rebuilt to 
look as it did before the � re on 15 April.  A few days later, we published a corrected 
version, which explained that the law merely said the restoration should 
“preserve the historic, artistic and architectural interest of the monument”. The 
author of the initial article and of its correction, Francesco Bandarin, explains that 
he mistook the draft of the law passed in the French senate on 10 July for the � nal 
version, which was not enacted until 29 July.  

The draft contained three passages that are absent in the � nal version: a) 
that the restoration should respect the principles of the Venice Charter of 1964, 
on the basis of which Notre Dame was decreed a World Heritage Site, and return 
it to its “last known visual state before the disaster”; b) that the restoration 
be conducted under the authority of the chief architect of Notre Dame; c) 
that the scienti� c committee be composed of people competent in the � elds 
of architecture, medieval history and archaeology, to be chosen from among 
architects, conservators, scholars and researchers of the CNRS (Centre Nationale 
de la Recherche Scienti� que).

These detailed stipulations re� ect the concern in the French parliament 
and beyond that the competition launched by President Emmanuel Macron for 
ideas about how to restore the roof and spire might lead to the cathedral not 
being returned to its original appearance, but the succinct phrase in the � nal 
version of the law, most of which deals with the  � nancing and management of 
the restoration project, does not necessarily reveal an intent to rebuild Notre 
Dame with exotic variations; rather, it demonstrates a desire to keep the law lean 
and unprescriptive, and its minimal derogations of  existing heritage, planning, 
environmental and construction codes suggest that we are not in for any big 
surprises where the rebuilding is concerned. 
The Art Newspaper

Bin it: campaigners in New York’s Lower East Side want the proposed 
development of four luxury high-rises on the Two Bridges waterfront canned

“These initiatives 
don’t develop 
communities—
they wreck them”
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